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XPOHOTOII BOJIOTHOI'O TEJA U ABYT'OJIOCOE CJIOBO
B PACCKA3E M. 3TBY/ «bOJIOTHbBIN YEJIOBEK»

B nmanHO# cTaThe mpencTaBieH aHAIN3 paccKa3a KaHAJCKOW MUCATeNbHUIIBI
M. O1Byn «bonorueii genosek» (The Bog Man), a uMeHHO aHanu3 mporecca Qop-
MHUPOBaHUS JIBYrOJIOCOTO CJIOBA B CBSI3M C «XPOHOTOIIOM OOJIOTHOTO TeNa» KakK OC-
HOBHOT'O 3JIEMEHTa KOMIIO3UIIMOHHOTO W IPOCTPAHCTBEHHO-BPEMEHHOTO ypOBHEH
TekcTa. [71aBHAs TeponHs TBITaeTCS MEePEOCMBICINTD CBOe mpoluioe. Ee mombitkn
BBIOpATh MOAXOASIIYIO [TOBECTBOBATEIBHYIO MOJIENb JUIsl paccka3a O HeM MONy4aroT
BOIUIOLIIEHUE B JIByrOJIOCOM CIIOBE, (DOPMHUPYIOIIEM TOBECTBOBATENBHOE SAPO pac-
ckaza. Pacckaz M. OtByn «The Bog Many cTaHOBUTCS SIpKUM MPUMEPOM MO (O-
HUYECKOTO IMCKypca. PasnnyHble MOBECTBOBATENBHBIE MOJEIH, HCIONb3yeMble
IJIABHOM TepOMHEN C 1IENbI0 apTUKY/ISIIMKI €€ MPOoIuIoro, GopMHUpYIOT CyOANUCKYPCHI,
COBOKYITHOCTh KOTOPBIX 00pa3yeT MOMH(OHUYECKUIH TEKCT, PEerpe3eHTHPYIOIIHt
HMIMPOKHUH TMana30H BO3MOXHBIX MEPCIIEKTHB M Ton0coB. [10CKONBKY B IIEHTpe pac-
CKa3a JISKUT BOCIPUSTHE TPOILIOro, XpOHOTOI OOJIOTHOIO TeNla CTAHOBUTCS HEOTh-
EMJIEMBIM CPEACTBOM HHTECpPIIpETAIUN OTHONIEHUH MEXAY BPEMCHEM, MNPOCTpPaH-
CTBOM U IIOBECTBOBAHUEM B HOHI/Id)OHI/I‘{eCKOM TEKCTE.

Knwouesvie cnoga: Mapraper OTByH, KaHajackas JuTeparypa, baxtuw,
XPOHOTOI, TOTU(OHHUSI.

L. S. Kuchmarenko

THE BOG BODY CHRONOTOPE AND DOUBLE-VOICED
DISCOURSE IN M. ATWOOD’S “THE BOG MAN”

The article represents the analysis of M. Atwood’s short story “The Bog
Man”. What we observe here is the process of forming the double-voiced discourse
by means of the bog body chronotope as the main element of compositional, time
and space levels of the text. The protagonist is trying to revise her own past. Her
attempts to choose a suitable narrative pattern become embodied in a double-voiced
discourse as a narrative core of the short story. “The Bog Man” becomes a clear
example of polyphonic discourse. Various narrative patterns which the protagonist
tries on to articulate her past constitute sub-discourses, the sum of which forms
polyphonic text that represents a wide range of possible visions and voices.
A happily-ever-after, gothic, and anecdote narrative patterns represent the already
existing ways of telling the protagonist tries to appropriate feeling unable to form
her own interpretation. As the story is based on perception of past, chronotope is
becoming a necessary mean for interpreting relations between time, space, and
narration in polyphonic text.

Key words: Margaret Atwood, Canadian literature, Bakhtin, chronotope,
double-voiced discourse.
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Pacckas xananckoii mucarensHuLl Mapraper O1Byn (poa. 1939 r.) «bonorHslit
yenoBek» (The Bog Man) 6bu1 onmyonukoBad B 1991 1. B cOopauke «COBETHI 11O BBI-
JKUBaHUIO B ukol npupone» (Wilderness Tips). BHemne daOyna pacckasza ocHOBaHa
Ha pOMaHe CTYISHTKH MOCISIHEro Kypca aHTpornonorndeckoro (axkymnsrera JKymm c
KeHaTbIM nperiogaBaTenieM Konnopom. Mx skcneaunus ornpasisiercs B LLlotnanmmro
Ha PACKOIKH TaK Ha3bIBaeMOro OOJIOTHOTO Tena. bonoTHeIMEU TenaMu (M GONOTHBI-
MU JIIOILI)MI/I) B aHTPOIIOJIOTMH HPUHATO HA3bIBATh YaCTUYHO HJIM IIOJIHOCTBIO COXpa-
HUBIIICECS YEIOBCUCCKUE OCTAHKH, OOHAPY)KCHHBIC B TOP(SHBIX 0OJIOTaX Ha CEBEpPE
EBpomnbl. OcoOeHHOCTh TaKUX APEBHUX OCTAHKOB B TOM, YTO OHU MOYTH HE TIOJBEPT-
JIACh PA3JIOKEHHIO, COXPAHIIA KOKHBIE TOKPOBBI M BHYTPEHHHE OPTaHbl M MO3TOMY
MIPEACTABIISIOT O0COOBIN MHTEPEC IS NCCIISI0BATENCH-aHTPOIIOIOrOB. [ TaBHBINA UHTE-
pec B pacckase MpeCTaBisieT IICHXOIOrHYecKasl MoJomieka napajoKcalbHOrO Mpo-
1ecca: BIepBbie yBUIEB OOIOTHOTO YernoBeka, [IXKyIi CJIOBHO ObI 3aITycKaeT IpoIece
MIEPEOCMBICIICHHUS] CBOMX OTHOIIEHUH ¢ KOHHOpOM 1 TOl poiu, KOTOPYIO OHU ChITpaJIi
B CTaHOBJIEHMHM €€ KaK JIMYHOCTH. Ha NpOTSHKEHWM MOCHEAyOIIUX ABAALIATH JIET
JI)KYJ'II/I 6y)ICT NbITAaTBCA BBIACHUTH, YTO MMCHHO CTaJlO HpH‘IHHOﬁ €€ IICUXOJIOIrn4c-
CKOM TpaBMBI M KaK apTHUKYJIHPOBATh ATOT OmbIT. [lombiTku Jkynu BeIOpath moaxo-
JSIIYIO TIOBECTBOBATEIIBHYIO MOJIENb JUIsl pacckasa 00 oTHoureHusx ¢ KoHHopoM mo-
JIy4YaroT BOILIOIICHUE B JIBYIOIOCOM CJIOBE, (GOPMUPYIOIIEM TTOBECTBOBATENLHOE SIPO
pacckaza. B maHHOI cTaThe MBI MOIMBITAEMCS IPOAHATM3UPOBATE Tpoliecc GopMupo-
BaHHSL 08Y20/10C020 CN06A B CBS3M C «XPOHOTOIOM OOJIOTHOTO TENay B paccKase
M. O1Byn «bOJOTHBIN YeTOBEK» KaK OCHOBHOT'O 3JIEMEHTAa KOMITO3UITMOHHOTO M TIPO-
CTPaHCTBEHHO-BPEMEHHOT'O YPOBHEH TEKCTA.

VYike nepBbie MPEUIOKEHHS paccka3a HaCTPaUBAIOT YUTATENsl HA TO, YTO Te-
pell HUM HE CTOJBKO JIF0O0BHAS UCTOPUS, CKOJBKO TPAHCISIINS BOCTIPUSTHS JTOMH
HCTOPHUY TIIaBHOW TePOMHEH CO BCEMH CIIOKHOCTSIMU TIOUCKA TTOIXO/ISIINX CIIOB!

«Julie broke up with Connor in the middle of a swamp. Julie silently revises: not
exactly in the middle, not knee-deep in rotting leaves and dubious brown water. More
or less on the edge; sort of within striking distance. Well, in an inn, to be precise.
Or not even an inn. A room in a pub. What was available. And not in a swamp anyway.
In a bog. Swamp is when the water goes in one end and out the other, bog is when it
goes in and stays in. How many times did Connor have to explain the difference? Quite
a few. But Julie prefers the sound of swamp. It is mistier, more haunted. Bog is a slang
word for toilet, and when you hear bog you know the toilet will be a battered and
smelly one, and that there will be no toilet paper. So Julie always says: I broke up with
Connor in the middle of a swamp» [1, p. 87]'.

Ilepen Hamu sipKUil npuMep TOro, YTO baxXTUH Ha3bIBAN «JIBYI'OJIOCHIM CI1O-
BOM» — CJIOBO C YCTAHOBKOW Ha YYKYIO peUb, «IPETOMIICHHE aBTOPCKOTO 3aMblC-
Ja B clioBe pacckazumka» [4, c. 214]. B monsitke JIKymum ompenenuTh MecTo

! «JIxymu 1 Konnop paccramuck nocpeny Tomu. JIKYIH MBICICHHO MONpABISET cebs:
Jake He MOCPEAW TOMH, JaXe HE MO KOJIEHO B THHIOMIMX JHCThAX M KoneOmromiercs
kopruHeBoi Bome. Ckopee IJe-TO Ha Kparo, B Mpefenax aocsiraeMocTd. Boobmie, B
TOCTHUHHILE, €ciId TouHee. MM make He B TOCTHHUIIE, a B ade. 1 BooOIe HU B KaKOM HU B
toru. B 6onore. Tome — 3T0 Kora Boga MPHUXOAMT M YXOAWT, OOIOTO — 3TO KOIZa OHa
mpuxoguT U CTouT. Ckoimbko pa3 KoHHOpY mpUXoaminock OOBACHATH €f 3Ty pasHUIy?
Hewmamo. Ho /Ixynu Oomnbiie HpaBHTCS, KaK 3BYYHT CIOBO “Tomb’. TyMaHHO, pU3padHo.
Bonorom mHOrma Ha3bIBAIOT TyasleT, MPUUYEM TAKOW, KOTOPBI HaBEpHSKA Pa3BaJIMBAETCS U
BoHsieT, U Oe3 TyamerHou Oymaru. Ilostomy [Ixymm Bcerma roBoput: “MBI paccTamuch
¢ KorropoMm mocpenu Tormmm™» (31eck u nanee nepesoxn moit. — JI. K.).
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pacctaBanus ¢ KoHHOpOM mpencTaBiieHbl JBE TOUYKH 3PEHUS: peajbHasi BEPCHS CO-
ObITHil (repon paccTanuch B Made) U BEPCHs € POMAHTH3UPOBAHHOTO BOCIIPUSATHS
(repom paccranmuch nocpenu 6onora). OAHAKO BCKOpE YUTATENb BUAUT, uTo [Kynn
3aTpyIHsIeTCS ONPEACNUTE HE TONBKO TO, TJIe MPOM30IILIO0 paccTaBaHUEe, HO U TO, Ka-
KOE MECTO 3TO COOBITHE 3aHSUIO B €€ MaMsTH, B CUCTEME €€ CaMOHJICHTH(DUKAIINH.
Puropuueckue moBTopsl Tiarona «revise» (ucmpariarhkesi) («There are other things
she revises as well»; «She revises Connor She revises herself»” [1, p. 87—89]) moz-
YEpKHUBAIOT, YTO B [IEHTPE MOBECTBOBAHUS HE MPOCTO IEPECKa3 JaBHUX COOBITHI, a
peduiekcust U peTPOCTICKTUBHBIN aHAIM3 KU3HU TJIaBHOUM repounu. [logoOHas ycra-
HOBKa HE€ MOXCT HC HAIIOMHUTL O TOM, 4YTO aMCpPUKAHCKasd IMHCATCIbHUILIA-
(demunrcTKa AnpueHH Pud omperensia mpomecc >KEHCKOro YTEeHHs (BKIIOYas H
«IIePEUYHUTHIBAHME» COOCTBEHHOI'O M3HEHHOI'O OIbITa) Kak revision [3, c. 79]. Kak
yTBEpXKJIaeT KaHAJICKUK uTepaTypoBen DHToHH [lepau, aBTop pabOThI, MOCBSIIICH-
HOW 00pa3y OOJIOTHOTrO 4enoBeka B ModTuke mpomsBeneHuid [1. [moba, A. Doep,
M. OtByn u M. JIpa601, «KOHEYHO, STOT paccka3 MOBECTBYET HE O JIIOOOBHBIX OT-
HOILEHHAX, HE O 3allyTaHHBIX MEpPEerIeTeHUsSX JI00BH, CEKCa W CHJIBI. JTOT pac-
CKa3 — O naMATH U O TCYCHUH BPEMECHH, O TOM, KaKOC OTHOLICHHUEC Mbl UMEEM K
HaIlleMy IIPOIUIOMY M KaKOe MECTO OHO 3aHMMaeT B HalleM Hacroamem» [9, p. 448].
Brei6op Ha3zBaHus pacckasza MOATBEPXKIAET ATY MBICITb. BOIOTHBINA UdenmoBek
CTaHOBHTCSI MeTa(Opoil MPOIDIOro, MPeCieyonero nepcoHaxeil B UX HacTOs-
meM. TeMa IepeoleHKH MPONUIOro MPeICTaBlIeHa He TONBKO Ha MapaTeKcTyalb-
HOM, HO ¥ Ha MPOCTPAHCTBEHHO-BPEMEHHOM YpPOBHE TEKCTa, CTPYKTYpOOOpa3yro-
[IMM 3JIEMEHTOM KOTOPOT'O CTaHOBHUTCS XPOHOTON OOJIOTHOTO Teia. DTOT TePMUH
ObLT BIIEpBHIE MCIIOIB30BAH BHIIEYNOMAHYTHIM DHTOHH Ilepam. B cBoeii pabore
«PackampiBass mpormioe: apxeoysiorus OoJMOTHBIX Ten B TBopuectBe II. I'moda,
A. D06ep, M. D1tByn u M. [Ip366a (Unearthing the past: the archaeology of bog
bodies in Glob, Atwood, Hebeit and Drabble) yueHbiit oTMeuaer, 4To mnepBoe 60-
JIOTHOE Tea0 ObuTo oOHapyxeHo B 1950 r. C Tex mop KaKaoe OTKPHITHE HOBOTO
OOJIOTHOTO dYeNOBEKa COMPOBOXKAAIOCh TEKCTOM, OIMHUCHIBAIOIIMM €r0 OCTAaHKH.
AHaIM3 TEKCTOB, COMPOBOXKIAIOUINX OOBIBICHHS 00 OOHAPYKSCHHH HOBOro 00-
JIOTHOTO Tena, mpojaenanHbiid [lepau, mokasan, 9To OHM MMEIOT OOIIHe KOMITO3H-
LIMOHHBIE YEePTHI, YTO MPUBEIO MCCIENOBATENS K THIIOTE3€ O CYIIECTBOBAHUHU OCO-
Ooro XxpoHoToma, oOBeguHsIOmEro uX. McciaeqoBaHuss OONOTHBIX —JIIOACH
CHOCOOCTBYIOT BOCCTAHOBIICHHIO AHTPOIOJIOTHYECKON CBS3M MEXKIy MPOIUIBIM U
HactosammM. «MHBIME ciioBamH, crenududeckas CIIOCOOHOCTh OONOTHBIX TeIl
C)KMMAaTh BpeMs, BeKa B Yachl, a 4achl B MUHYTHI, HaJeIlJIa NX UCKPEHHEH, Tpora-
TENbHOM YelIOBEYHOCTHI0, 0COOON CBS3BI0 MEXIY MOBCEAHEBHOCTHIO MPOIDIOTO U
Hacrosmiero» [9, p. 447]. Takum obpasom, Ilepmu mpeanaraer cantaTh ymoMruHa-
HHe OOIOTHOTO TeNa «0COOBIM XPOHOTOIIOM, TUIOIIAIKOW BPEMEHHON KOMIIPECCHH,
MIPOCTPAHCTBOM, B PaMKaX KOTOPOTO OFHO BpeMs OKHUBaeT B Apyrom» [9, p. 447].
[IpencraBnsercs, 9To anmelsAusa K OaXTHHCKON TEPMHUHOIOTHH JIJISl OIHCa-
HUS HappaTHBOB O OOJOTHBIX JIIOJIAX, BIIOJNHE JITUTHMHA. TEePMHH «XPOHOTOI
ObLT BriepBBIC BBeIeH baxTuHBIM B padore «DopMBI BpeMEHH U XPOHOTONA B PO-
maHe» (1975). baxTuH ompenenit XpOHOTOI KaK «CYIIECTBEHHYIO B3aHMOCBS3b
BPEMEHHBIX U MPOCTPAHCTBEHHBIX OTHOIIECHUH, XYA0KECTBEHHO OCBOCHHBIX B JIH-
Tepatype» [5, c. 234]. baxTuH momYepKkuBal, YTO OCHOBHOM HYEPTOH XPOHOTOMA
SIBJIIETCSI HEOTJEIIMMOCTh BPEMEHH OT MPOCTPAHCTBA: «HAM Ba)KHO BBIPAKEHUE

* «ECTh M JIpyrHe BEIlH, KOTOphIE OHA HCTIpaBIsieTy, «OHa ncnpapnser Kornopa. Ouna
HCTIPABIISIET CEOsD».
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B HEM HEPa3pPHIBHOCTH MTPOCTPAHCTBA U BPEMEHH (BpeMsl KaK YeTBEPTOC H3MEPEHHE
MPOCTpaHCTBa)» [5, c. 234].

BoNOTHBIN 4YelOBEK CTaHOBUTCS CBOCTO POJA TPUITEPOM, 3AIYCKAIOUIUM
MPOIIECC TEPEOIICHKHN U MEPEOCMBICICHUS JTIOOBU-TIPEKIOHEHUS JKyITH K CBOEMY
npenonaBatento. OHa MPUCOSIMHUIACH K HIOTIAHACKON IKCIEIUIIMU B Ka4eCTBE
accucteHTkH KoHHOpa. Ha mpoTspbkeHnn HECKONBKUX THeH ¢ MOMEHTa MPUOBITHS
Jxynu He U3bABIAIIA KeJTaHUS YBUACTh 00JIOTHOrO 4enoBeka. Ciienyer oOpaTUTh
BHUMaHHUE Ha TO, 4To J[XKynM NpUHUMAaET pelicHUue MOUTH MOCMOTPETh Ha OONIOT-
HOTO YelIOBEeKa cpasy Iocjie TOro, kKak Haxomut dotorpaduro cembu Konnopa B
ero OyMakHUKe:

«She didn’t bother then, but she’s bothered since. Tucked behind the driver’s
license there’s the whole family group, in colour, taken on the lawn in summer: the
wife, huge in a flowered dress and squinting; the three boys, with Connor’s red hair,
squinting also; the dog, a black Labrador that knew better than to look at the sun, its
tongue out and drooling. <...> She decides to walk out to the bog, to find Connor.
She has not seen the bog before; she has not seen the bog man» [1, p. 93—957°.

Berpeua ¢ O0MOTHBIM YEIOBEKOM YTO-TO MEHSET B co3HaHUM J[Xynu, B e
BOCIIPUATUM OKpY)Karouled JEHCTBUTEIBHOCTH M €€ Mecra B Hel. Ee peakuus
HEO)KUIAHHO SMOIIMOHAJIbHA!

«For a moment, Julie feels this digging-up, this unearthing of him, as a dese-
cration. Surely there should be boundaries set upon the wish to know, on
knowledge merely for its own sake. This man is being invaded. But the moment
passes, and Julie goes out of the tent. Maybe she looks a little green in the face:
after all, she’s just seen a dead body. When she lights a cigarette her hands are
shaky» [1, p. 96]".

B Oyaymiem, Bo3Bpamasich K 3THM BOCIIOMHUHAHHSM, J[KyIUS TPOJOIDKUT
0Oecco3HATENFHO KOHCTPYHPOBATh BCE HOBBIC Oapbephl (TPaHUIIBI, YCTAHOBJICHHEBIC
JUIS KellaHus 3HaTh — «boundaries set upon the wish to know») ¢ nenpro 3aru-
TUTH ceOs1 OT TOHUMAHUS TOTO, YTO TaK TPABMUPOBAJIO €€ B OTHOIIEHMsIX ¢ KoHHO-
POM. DTOT IOHOIIECKUHN 3MH30/1 TAK H HE BCTPOHUTCS B OOIIYIO KAPTHHY €€ MPOIILIO-
ro u Oylmer mpecliefoBaTh €€ Ha MPOTSHKEHWW IMOCICAYIONIMX JBAALATH JIET.
Paccka3zpiBast 00 3THX COOBITHSIX CBOCH MOIOJOCTH IMOJPYraM JBAJIATh JIET CITy-
crsa, xynust Oynmer GpopMHUpOBaTH BCE HOBBIC M HOBBIC BEPCHU OTOH HCTOPHH,
CIIOBHO OTOJIBHTAsi OT ce0s1 X CMBICI. bornee Toro, 3Ti Gapbephl MPEICTABIISIFOT HE
TOJBKO TPAHHIBI MEXTY PA3IMYHBIMHA BEPCHSIMHU COOBITHH, COCYIECTBYIOIUMH B
co3HaHuH J)Kyi¥, HO ¥ TPAHUIIBI MEXTy ABYMS TOJIOCaMHu (IMCKypcamH), popMu-
PYIOIIMMU JIBYT'OJIOCOE CIOBO pacckaza. BHYTpeHHss pa3opBaHHOCTh CO3ZHAHHMS

? «J10 5TOr0 MOMEHTA €if GBLIO He Ba’KHO, HO CTANI0 BAXKHO, KAK TOJBKO 3TO HPOH3OIILIO.
3a BOOWTENHCKUMU MpPaBaMH CIIpsTaHa [BETHas ¢oTorpadus Bcell ceMbH Ha JICTHEH Ty-
KalKe: )KCHa, OTPOMHasl, B IJIATHE C [IBETOYHBIM PHUCYHKOM U LIYPSINAsACS; TPOE MaJIbYUKOB
¢ peDKIMH Bojocamu KOoHHOpa ToXKe MPHITYPIUINCE; co0aKa, YepHBIi Jadbpamop, KOTOPHIi
3HaJI, YTO Jyd4llle HE CMOTPETh HA COJHIIE, BBICYHYI S3BIK M IyCKaeT CItoHU. <..> OHa
(Hxymu. — JI. K.) pemaer BolifTH Ha 60710TO, 9T00B! Halit Kornopa. OHa emie HE pa3y He
BHzena 00JI0Ta, HU pa3y He BHENA OOOTHOTO YeTIOBEKay.

* (Ha MrHOBEHHE DACKOIKH OONOTHOrO TeMa MOKa3amuch JUKYIM OCKBEPHEHHEM.
HecomuenHO, nOMKHBI OBITH TPAHUIIBI, YCTAHOBJICHHBIE JUIA KENaHMS 3HATh, 3HAHWS Kak
TakoBoro. Ho 3To MrHoBeHHE MPOXOANT, U JIKYyJIM BBIXOAWT W3 MaJaTKH. MOXET, ee JIHI0
HEMHOT'O TTO3€JIEHEN0: B KOHIIE KOHIIOB, OHA TOJBKO YTO BUAENA MepTBoe Teno. Korna ona
3aKypHBAET CHUTapeTry, y Hee IPOXKaT PYKI».
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TEPOMHM TMOJYyYaeT BOIUJIOIICHUE B CIIOKHOCTH TOBECTBOBATEIBHOTO CTPOS.
HecnocoGHoCTh ri1aBHON TeporHH BBIOpATh ONMPEACTCHHYIO TOBECTBOBATEIEHYIO MO-
JeNb WILTIOCTPUPYETCS MHOTOCIIOMHOCTBIO TUCKYPCOB B PaMKax OHOTO paccKasa.

BriepBbie yBuieB 6010THOrO denoBeka, JKynu npuHUMaeT perieHne u3me-
HUTb CBOIO ’KM3Hb U yilTu oT KonHopa. Becnomunas M. baxtuna, Ilepau xomMmMen-
tupyerT: «Kak u m000# XpOHOTOI, XPOHOTOI OOJIOTHOTO Tela CTAHOBUTCS MECTOM,
rJie “3aBsI3bIBAIOTCS M Pa3BA3BIBAIOTCS CIOKETHBIC Y3IIbI’, “BpeMs MPHOOpETacT B
HHUX HYBCTBCHHO-HaFHHILHLIﬁ XapakKTep, CIOKECTHBIC CO6LITI/I$1 B XPOHOTOII€ KOHKpEC-
TU3YIOTCS, 00pACTarOT IUIOTHIO, HAMIOIHSIOTCSA KPOBBIO™» [9, p. 447]. BonorHoe Te-
JI0 nenaer BpeMda BuauMbIM. Hecnyuaiino baxTuH Ha3bIBaeT BpeMs JOMUHAHTHBIM
NIPUHIUIIOM XpOHOTOnA: «Bpems 31ech crymaercs, yIIOTHSETCs, CTAHOBUTCS XY-
NOXKCECTBEHHO-3PpUMBIM; TPOCTPAHCTBO XKC I/IHTCHCI/I(i)I/IHI/IpyeTCﬂ, BTATUBACTCA B
JIBUKCHUE BPEMEHH, CIOXeTa, UCTopumn» [5, ¢. 234]. [ Ha GONOTHOrO YelioBe-
ka, kynu clioBHO poBUMT Oyjyliee BpeMsi, B KoTopoM oHU ¢ KoHHOpOoM 60Ib-
1€ HE BMECTE. HeCMOTpH Ha TO, YTO YHUTATCIIIO HE SABJICHBI MBICIIH I[)Ky.HI/I B MO-
MEHT HaOJIIo/IeHns1 OOJIOTHOTO YeJIOBEKa, CIOKETHBIN MEpeioM CBHJIETEIBCTBYET O
TOM, YTO 3TOT OMBIT MPUBEN J[)KYJIH K ONPeIeI€HHOMY BHYTPEHHEMY IPO3PEHUIO.

Bonee Toro, obpas3bl Tpex OCHOBHBIX mepcoHakeidl (KoHHOpa, ero >KeHbl u
Jxymn) onmmchIBaroTCS B T€X )K€ KaTeropusx, 9ro u 6omotHoe Teno. Ecmm oOpasbr
JXymu 1 JKeHBI CO BpeMeHEM OOpeTaroT KOHTYPBI, CTAHOBSTCA Ooiiee 3puMbIMH, 00-
pa3 KonHopa, HanpoTus, ctupaercs. JKeHa, ka3apmasics [Ixynu abctpakTHOU (ury-
pot#t o moesnku B LlloTnanauio, ctaHOBUTCS OoJiee OnpeieNieHHON 1 BUITUMOI :

«It’s astounding to her, the way this invisible wife has put on flesh, has
gradually acquired solidity and presence. At the beginning of her two months with
Connor the wife was a negligible shadow. Julie wasn’t even that interested in going
through Connor’s wallet to look for family photos while he was out of the way in
the shower» [1, p. 937

HBaanate ner cimycts, koraa J[Kynu HauyHET JeIUThCs 3TOM HCTOpuel ¢ mo-
IpyraMu, OHa 3aMEeTHT, YTO Telleph OHA HCIBITHIBAET CUMIIATHIO K JKEHE, YTPaTHB-
el GyHKIMIO yrposkaromei cormepauibl: «She is no longer the menacing rival of
the piece: Julie has now been a wife herself, and feels a sneaking sympathy»
[1, p. 105]°. O6pas Konnopa e mpakTHueckn crepes u3 ee mamstu: «Connor,
however, loses in substance every time she forms him in words. He becomes flatter
and more leathery, more life goes out of him, he becomes more dead. By this time
he is almost an anecdote» [1, p. 106]". Ciexyer o6paTHTh BHHMAHHE Ha TO, YTO
JXynmn MCTIoNnb3yeT OAWH U TOT XKe dMUTET Ipu onucannu KonHopa u 6omoTHOTO
yenoBeka — flatter. B maHHOM citydae 00beM, KOTOPBII CO BpEMEHEM yTPaunBarOT
n KoHHOp, 1 OONOTHBIN YeNOBEK, CHMBOJIM3UPYET KU3HEHHYIO SHEPTHIO, TOTEPIO
3HAYNMOCTH B Bocmpusitiu J[pyroro. ®@panimysckuii pumocod u mutepaTypoBen
Pene Xupap ormeuan: «f He ecTb O0OBEKT, COCEACTBYIOUIMA C OPYTHMH

> «Ee (Jlxymu. — JI K.) mopaxaeT TO, KaK 3Ta HEBHIMMAs XKeHa 00JIeKIach B IIOTh,
MIOCTENIEHHO TproOpena MPOYHOCTh M IMpucyTrcTBue. B Hadane orHomenuit ¢ Korropom
JKeHa OblTa HUYTOXKHOHM TeHbI0. JIKynmu nake He ObLIO MHTEPECHO 3arisIHYTh B OyMa)kKHHUK
KonHnopa B norckax (ororpaduii ero cemMbH, Moka OH ObLT B AYIIEY.

® «Ona (xena. — JI K.) mepectana GbITh TPO3HOI COMEpHHIIEHH: Teneph, Korna JKynu
caMa BBIIIIA 3aMYXK, OHA JIa)K€ MCIBITBIBAET K HEW CKPBITYIO CHMIIATHION.

7 «KOHHOp, OIHAKO, CTAHOBHTCS BCE MEHEE PEATbHBIM C KAKIHIM pa3’oM, KOraa OHa
(xymu. — JI. K.) obnekaet ero B cmoBa. OH CTaHOBUTCS 0OJiee TUTOCKUM, JKU3HP MTOKHZIACT
€ro, OH CTAHOBHTCS Oortee MepTBBIM. K 3TOMY MOMEHTY OH MOYTH MPEBPATHIICS B AHEKIOTY.
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S1-00beKTaMu; OHO CO3aeTCSl CBOMMH OTHOIICHHUSMU ¢ J{pyTuM, U ero Helb3s pac-
CMaTpHUBaTh BHE STUX OTHOILIEHUN» [6, c. 150]. BHe oTHOmIEHuU# ¢ [pyrum, peru-
MUEHTOM, TipeAcTaBiaeHHbIM J[kynu, KoHHOp yTpauyuBaeT CBOKO 3HAYMMOCTD JUIS
TJIABHOW TEPOUHH U, KaK CJICACTBHE, CTUPACTCS U3 €€ MaMsITH.

Haxogsice B otHomeHusx ¢ Konnopom, J[ynu melTanack «oJ0THATH HC-
TOPHIO UX pOMaHa IO HapPaTUBHYIO MOACIb «H XWJIW OHU OOJTO0 U CHACTIIMBO»
(happily-ever-after narrative), cTaBUIyIO OJJHUM M3 3JIEMEHTOB JBYTOJIOCOTO CJIOBA,
MPEICTAaBICHHOTO B pacckase. J[Kyqu OMUCHIBACT KEHY KakK 3axXBaTyMKa, O 4eM
CBUACTCIILCTBYIOT HCOJHOKPATHBIC PUTOPHUYCCKHEC ITOBTOPLI FpaMMaTH‘IeCKOﬁ OC-
HOBBI «she hasy:

«She has the territory staked out. She has the home. She has the house, she
has the garage, she has the doghouse and the dog to put into it. She has Connor’s
children, forming together with them a single invincible monster with four heads
and sixteen arms and legs. She has the cupboard where Connor hangs his clothes
and the washing machine where his socks whirl on washdays, ridding themselves
of the lint they’ve picked up from the bathmats in the rooms he’s shared with Julie.
Motels are a no man’s land: they are not a territory, they cannot be defended. Julie
has Connor’s sexual attention, but the wife has Connor» [1, p. 94]°.

CrnenyrommM MOBECTBOBATENBHBIM MATTEPHOM, IpruMepsaeMbiM JIxynu, cTa-
HOBUTCA MacTopab. Omna omnmceIBaer IIEPBOEC BIICYATIICHUE OT OpKHI/I, ropoaa, B
KOTOPOM paboTajia uX SKCIEAUIIMOHHAS TPYIIa, B MACTOPaIbHOM TOHE:

«It was her first trip across the Atlantic Ocean; she wanted things to be old
and picturesque. More important, it was the first time she and Connor had been
alone together for any length of time. She felt almost marooned with him. He felt it
too <...>. The fields were green, the sun shone, the stone circles were suitably mys-
terious. If Julie stood in the centres of them and closed her eyes and kept still, she
thought she could hear a sort of hum» [1, p. 91—92]°.

BaxTuH omnpenensut mactopainbk Kak OCHOBHOM BUJI HIMJUIMYECKOT'O XPOHOTO-
na, Juiss KOTOPOTro XapaKTepHO eTMHEHUE C TPUPONION («CoueTaHHe YelIoBeUECKON
JKHU3HH C KHU3HBIO TPUPOJIBI, SAWHCTBO WX PUTMA, OOIIUH SA3BIK JUIs SIBICHUN MPH-
ponmbl W COOBITHI YEIIOBEUECKON JKH3HU» [5, C.257]) U IUKINIHOCTH BPEMCHH
(«BT0 ompenenseMoe eIUHCTBOM MECTa CMATYCHHE BCEX I'paHed BpEeMEHH CYIIle-
CTBEHHO COAECHUCTBYET U CO3JIaHUIO XapaKTEPHOU ISl UAWIUIMM LUKIAYECKON pUT-
MUYHOCTH BpeMeHn» [5, c. 258]). [IpuBenenHsii Boimie (GparMeHT AEMOHCTPUPYET
npezacraienue Jxynmn 060 OpKHH Kak O MOTEPSHHOM pae, JKUBOITUCHOM OCTPOBE,
Ha KOTOPOM OCTaHaBIMBaercs BpeMs. [1oqo0HOE TpencTaBlieHHE CTaHOBUTCS

¥ «Ira Teppuropus npuHamIeRuT eit (kere. — JI. K.). Y Hee ecTb J0M, y Hee ecTb Ta-
pax, y Hee ecTb cobaubs Oy/ka, K KOTOpPO# mpuiaraercsi codaka. Y Hee ecTh AeTH KoHHO-
pa, oOpa3syromye eIUHOr0 HeImoOeANMOro MOHCTpPA C YETHIPHMSI TOOBAMHU U IIECTHAILA-
TBIO pyKaMd U Horamu. Y Hee ecTh IKad, B KoTopslii KoHHOp BelraeT cCBOIO OAEKIY, U
CTHpabHasl MalllnHa, B KOTOPOH €ro HOCKK Kpy’KaTcsl B IHU CTUPKH, U30aBIISACH OT BOpCa,
KOTOPBI OHH cOOpaiy C KOBPMKOB B BAaHHOW KOMHATE, KOTOPYIO OH aenwi ¢ JIKymu.
Mortenu — 3T0 HUYCHHas! TEPPUTOPHS: 3TO BOOOIIE HE TEPPUTOPHS, UX HETH3sI 3aAIIUTHTb.
V JIxynu ecTb cekcyanbHoe BHUMaHue KoHHOpa, HO y skeHbl ecTb KOHHOpY.

? «3T0 BBIIO ee MepBOe MyTEMeCTBHE Yepe3 ATIAHTHUECKHIT OKeaH; eif XOTeI0Ch, UTo-
ObI Bce OBITO CTapbIM U JKUBOMUCHBIM. UTO emie 6oiee BayXHO, 3TO OBLI IEPBHI pa3, Koraa
onu ¢ KorHopom ObuTH BMecTe HaeAMHE Kakoe-To BpeMs. MM 06omM Ka3anoch, OyaTO OHH
Ha HeobuTaeMoM octpose <...>. Ilosst ObUTH 3€MEHBIMH, COMHIIE CBETHIIO, KPYTH M3 KaMHEH
Kazaauch 3arafouHbiMu. Korma /Kynn cTaHOBMIIACh IO IIEHTPY, 3aKphIBaia Iiaza W HE
JBUTANACh, €l Ka3aJ0Ch, YTO OHA CIBIIIUT KAKOH-TO Tym».
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SIPKUM TPUMEPOM JIFOOOBHON WAMIUIMU KaK Pa3sHOBUIHOCTH MIMJUIMYECKOTO XPO-
HoToma, BeAeneHHoro baxtuneiM. OnHako, mocie Toro kak J[kynu Hanuia ¢oro-
rpa¢uto cembr KoHHOpa B ero KomIenbKe W MEepeocMbICTHIIa CBOIO )KHU3HB MOCTE
«BCTpe4n» ¢ OOJIOTHBIM YEIOBEKOM, OHA MOHSUIA, YTO €€ UCTOPHUS HE COOTBETCTBY-
€T MOACIN «H KHUJIW OHMU HOJII'O U CHACTIMBO», YTO IMPHUBOAUT €€ K OCO3HAHHIO
HEOOXOJMMOCTH TIOMCKa HOBOTO criocoba mopayw 5Toi mcropuu. Kak oTrmeuaer
uccnenoBarenpHuIa Manoi npo3sl M. OtBya P. M. Yusep, [xynu Tpancdopmu-
poBana KonHopa «B cymeprepos, U Tenepb €i MpUAETCsl CHOBA MPEBPATUTH €r0 B
peaIbHOTO YelloBeKa, HE TaKOro YCIIECIIHOT0, MOJIOJOT0 M KPacHBOro, KAKUM OHa
ce0e ero mpeucTaBisia, YeM CKOHCTPYUPOBaHHBIN it 0Opas3» [10, p. 80].

Crenyromieii cocTaBIsifolIed 001ero nNonu(oOHNYECKOTo TUCKYpca pacckasa
CTaHOBHTCS 2omutecKkas MOoJiellb moBecTBoBaHuUs. Tak JKylmu OMUCHIBAaET BCTpedy
¢ KorHopoM 10 BO3BpallleHnu 13 3Kcenuiu B TOPOHTO cpa3y Mmociie uX paccra-
BaHus. B aToMm snuzoze [xynu, oneras Bo Bce YepHOE (YTO TAKKE OTChUIAET YUTa-
TeNsI K TOTHYECKOU dCTETHKe), yoeraer or KoHHOpa, KOTOPBIA MpeCTaBIseTCs eit
YyJOBHUILEM U3 TOTUYECKOI0 pOMaHa:

«She is truly frightened of him now, she’s whimpering with fright. He’s no
longer anyone she knows; he’s the universal child’s nightmare, the evil violent
thing, fanged and monstrous, trying to get in at the door. He mashes his face front —
ways into the glass, in a gesture of desperation or a parody of a kiss. She can see
the squashed tip of his nose, his mouth deformed, the lips shoved back from the
teethy» [1, p. 104]".

Onnako Bckope /[Kynmu oco3Haer, 4To He MOXKET TpejcTaBisiTh KoHHOpa
OrpOM, TaK KaK OH BCE-TaKd ObLI YEIOBEKOM, KOTOPOrO OHa KOTJa-TO JIF0OWIIa:
«Connor was not an ogre. She had loved him, uselessly» [1, p. 105]"". Taxum o6pa-
30M, OHA IMOHMMAET, YTO TOTHYECKAsT MOJIENTb TIOBECTBOBAHHS TAKKE MO MpUMe-
HUMa. byay4un HE B COCTOAHMHU HAaWTH MOAXOJSIIME CIOBA AJI 3TOH UCTOPUH, TaK
KaK OHa OKa3aJlach «CIIUITKOM OOJIE3HEHHOW M cioxHOM» («It was too painful for
her, in too complicated a way» [1, p. 108]), xynmu OJ0KupyeT BOCIIOMHHAHHS O
Konnope Ha mocnemyromme ABaAnaTh jger. OCHOBHONW NMPUYMHON TaHHOW OJIOKH-
POBKH BOCIIOMUHAHUH CTAaHOBHUTCS HEBO3MOXKHOCTH JIKYITU OMpeNeuTh CEMaHTH-
YECKUH IEHTP ATON UCTOPHUU:

«She did not know what it was about. Was it about the way she had been
taken advantage of, by someone older and more experienced and superior to her in
power? Or was it about how she had saved herself from an ogre in the nick of
time?» [1, p. 104]".

JIxynu pa30IoOKUpyeT STOT CErMEHT MaMSITH JIHIIb IBAANATE JIET CIYCTS MO-
Clle POXACHUS NeTell M IBYX pa3BoAoB. M TOJBKO, BBIMAA 3aMyX B TPETHH pas3,
TNIaBHAas TEPOMHS BCE 4Yallle HAYWHAET apTHKYJIUPOBATH OIBIT, MPHOOPETCHHBIN
BclleACTBUE OTHOLIEHUH ¢ KoHHOpOM:

1 «Ona (Ixymu. — JI K.) tenieps mo-Hactosmemy oonrest ero (Korropa. — JI K.), oHa
CKyIHuT OT cTpaxa. OH OOIbIIe He TOT, KOTO OHA 3HAET; OH — HOYHOU KOoIIMap J000ro pebeHka,
371as J)KECTOKasi TBapb, KIBIKACTas M YYIOBHUILHAS, IBITAIOMAACS MPOHUKHYTH 3a IBepb. OH
TPIKMMAETCS JIMIOM K CTeKIy B JKECTe OTYAsSHUS WIM NapoAud Ha mouenyd. OHa BHAUT
pa3maBIeHHBIN KOHYHK €r0 HOca, Ie(hOpMHUPOBAHHBIHN POT, TYOBI, OTOPBAHHBIE OT 3yOOBY.

! (Kounop He GbT HUKAKnM orpoM. OHa JTFOGHIIA €ro, XOTh 3TO 1 ObLTO GECCMBICIICHHOY.

12 «Ona He 3Ha7a, 0 ueM Obita 3Ta Heropys. O TOM, Kak eif BOCTIONB30BAJICS KTO-TO CTaplile,
onbiTHee U cunbHee? Win 0 ToM, Kak OHa B TIOCTISAHHI MOMEHT CIIaciiachk OT orpa?
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«Now that she has married again, she tells it more frequently. By this time
she concentrates on the atmosphere — the Scottish rain, the awful food in the pub,
the scowling inhabitants of the town, the bog itself. She puts in the more comic
elements: her own obsessive knitting, the long dangling sleeves, the lumpiness of
the bed» [1, p. 105]".

O06pa3 KonHopa cTupaercs, OH M €ro JKeHa MepecTaloT ObITh IEHTPOM 3TOH
HCTOpUHU, TEIeph dTO UCTOpHUS O caMoi [[Xymu. DTo U CTaJ0 OMHOM W3 MPHUYMH,
noOynuBiiei P. M. YuBep npearnonoxkuTh, 4To «B pacckasze “bojoTHbIN YenoBek”
9TByIL nepecMaTpruBacT CTApPbIC KOHBCHIMOHAJILHBIC ITOBECTBOBATCIILHBIC MOCIIN,
mpeiarast KeHIMHAM HOBBIE BO3MOXXHOCTH JUIS XKHU3HH, <...> KOTOpEIE€, B CBOIO
o4epeib, MO3BOJISIOT UM CTATh IIEHTPOM COOCTBEHHBIX UcTopuii» [10, p. 82].

Hecmotps Ha To, uto [[Kynu nepemectuiack ¢ nepudeprn 3T0l HCTOPUHU B
LIEHTP, € TaK ¥ HE yJAajoCh HAWTH MOIXOJSIINE CJIOBA JJIsi (POPMHUPOBAHHS COO-
CTBEHHOW MOJIENIM MMOBECTBOBAHUS. Terepb OHa paccKa3blBa€T UCTOPUIO CBOUX OT-
HoueHni ¢ KoHHOpoM Kak arnexoom, 4TO CTaHOBUTCS TPEThel COCTABIIAIONIEH T10-
TU(POHNYECKOTO JHMCKypca paccka3a M O4YepedHOH HappaTUBHOH MAackKoi,
npumepsiemort [bxynu. Kak yrBepxkmaer O. Ilepau, apTUKynauus 3TOW HCTOPHH
«mo3Boiser Kyl mpUHOCHTH B JKepTBY Kak KoHHOpa, Tak U ceds B MOJIOIOCTH
KaX/IbIi pa3, KOT/Ia OHa PaccKa3blBaeT 3Ty MCTOPHUIO, YTO JAeT € BO3MOXXHOCTh
3aHATH CBOE MECTO B )KEHCKOM OOII[ECTBE, HE TOTPYXKAsCh B TITyOOKYIO pedIieKCHI0
OCMBICJICHHS TOTO, YTO Ha CaMOM JIeJie TIPOM30IIIO ¢ Hel TeM jerom» [9, c. 450].
JIKynu TO-TIpeXKHEMY TBITAETCSl TOBECTBOBATEHHO 0()OPMUTH CBOW OTBIT U BBIsIC-
HUTb, YTO K€ TPABMUPOBAJIO €€ TOrJla U KaK pacckas3arh 00 3ToM. EnuHCTBEHHBIN
CIIoco0 TPeo0IeTh TPaBMY — paccKasaTh O Hel, 00j1eds ee B cioBa. HeciyuaitHo
IOnus KpucreBa Ha3bIBaeT pacckasbl «CyHaykamu Oonu» («cache for sufferingy):
paccka3 ecTb «IIOBECTBOBAaHHE OONHM: KpHUYAIIWE CTpaxX, HENpHSITHE, OTBPAICHHE
YCIIOKaWBaIOTCs, CIICTIICHHBIE B ucTopuio» [8, ¢. 180]. Kak yrBepkmaer ameprukaH-
CKHM MCTOPHK U KyibTyposior Katu Kapyt, moBecTBys 0 TpaBMaTHUECKOM COOBI-
TUM CHOBA M CHOBA, JKEPTBA CTAHOBHUTCS CIIOCOOHA BBISICHHTB, YTO MOCTYKHIIO
MIPUYUHON TICHXOJIOTHYECKON TPaBMBI M KaK C 3TUM JajbIle )KUTh — BOT IMOYEMY
JIeTaii TPaBMHUPOBABIIIETO COOBITHS MPECIEAYIOT XEpTBY B KommMapax. «To, uro
BO3BPAIIAIOT BUAECHUS MPOILIOr0, CBSI3aHO HE TOJIBKO C HEMOCTHKIUMOCTBIO OIBITa
Ha TpaHU CMEPTH, HO U C HEMOCTIKUMOCTHIO BhDKHBaHMs. CaMO BBDKHBaHHUE CO-
cTaBisIeT TpaBMy» [7, c. 572]. B pomane O1Byn «llorpyxenue» (Surfacing) rias-
Has TepOWHS CPaBHUBAET HAPPATHBHI C JOMAMH, TOOABIISI: «yXK JIydIle OyMa kHBII
JIOM, YeM HHKaKoro» («a paper house is better than none» [2, p. 138]). JlaHHas me-
Taopa CIy)KUT MPEKPACHBIM OIFCAaHWEM TOTO0, YTO nenaer JKymus, momaBas uc-
TOPHIO CBOMX OTHOIIEHWH ¢ KOHHOPOM B KOMHYECKOM KITFOY€, OHA COOPYKAET Oy-
MaXHBIH JIOM, HAJIM4YME KOTOPOTO JIydille, YeM IOJHOE OTCyTCTBHE noma. Kax
ormedaer 3. llepan, mogo0HBIH cTOCO0 OMUCAHUS COOBITUN «HECOMHEHHO, ITOMO-
raer [reponHe] CKUTbCS ¢ OONIE3HEHHBIM WHIMACHTOM M3 MPOILIOTO M YBUAETH B
HEM OIpeeIeHHYI0 3HAa9nMOCTh» [9, p. 45].

[IpITasicb MOABICKATH TMOAXOMAIINE CIIOBA ISl Pa3roBOpa O COOBITHSAX W3
nporuioro, JKymu BOCCTaHABIMBAET JAUAJIOT HE TONBKO C IMPOIUIBIM, HO U C COO-
CTBEHHOM maeHTUYHOCThI0. Kak noscHser P. M. YuBep, «3TByI UCHONIB3YET CBOE

13 «Tenepb, KOr/1a OHA CHOBA BBIIILIA 3aMYK, OHA PACcCKa3bIBACT 3Ty UCTOPHIO vaite. Ternepb
OHa KOHIIEHTPHpPYETCs Ha atMocepe — IIOTIAHICKOM J0XK/IE, YYKACHOM efie B made, XMypbIX
JKHUTEISIX TOpoaKa, camoMm Oomore. OHa moOaBisier OOJbIIe KOMHUYHBIX 3JIEMEHTOB: CBOIO
OJIEP’)KUMOCTH BSI3aHHEM, JUTMHHBIC CBUCAIOIINE PYKABa, MATYIO OCTEIbY.
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MeTaxyA0KeCTBEHHOE KOJIZIOBCTBO, YTOOBI 3aMOJHUTH Pa3phiB B MOBECTBOBAHUH
MEKIY PeaJbHOCTBIO U €€ BOCHPHUSATHEM ISl TOTO, YTOOBI OTKPBITH MEpes JKEHIIU-
HAMH MYTH U OTJIAIIEHUS COOCTBEHHBIX MCTOPHH M, KaK CIEACTBHE, A KOH-
TpOJISL HaJl COOCTBEHHOM ku3HBIO» [10, p. 78].

Paccka3z M. O1Byn «The Bog Man» cTaHOBHTCS IPKMM IPUMEPOM MOIU(O-
HUYECKOro IHUcKypca. PasnmuuHbple MOBECTBOBATENbHbIE MOJENTH, HCIOIb3yeMble
JLKynu ¢ Uenblo apTHKYIALWU €€ MPOIUIoro, (GOPMHPYIOT CYOIHCKYpPCHI, COBO-
KYITHOCTh KOTOPBIX 00pa3yeT MONM(OHUYECKUI TEKCT, PEeNpe3eHTUPYIOMUI M-
POKHMI1 AMana3oH BO3MOXHBIX MEPCIEKTUB U Tol0coB. MenoapaMaTudeckas, rOTH-
Yeckasi 1 aHeKJAOTHYECKas MOJICNN ITOBECTBOBAHUS MPEACTABIISIOT COOOM CIIOCOOBI
MOBECTBOBAHMS, KOTOpble J[)KylM MBITaercs MPHCBOHTH, OyAydd HECIOCOOHOH
chOpMyITUpPOBaTh CBOIO COOCTBEHHYIO WHTEPIpPETAIUI0O COOBITHIA. [locKONBKY B
LIEHTPE paccKasa JIGKHUT BOCIPUATHE MPOILIOr0, XpOHOTOM OOJIOTHOTO Tella CTaHO-
BUTCSI HEOTHEMJIEMBIM CPEICTBOM MHTEPIIPETALMN OTHOLIEHUH MEXIy BPEMEHEM,
MPOCTPAHCTBOM M MTOBECTBOBAHHEM B 3TOM MONN(DOHUIECKOM TEKCTE.
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